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Abstracts

This paper will explore ways in which Christians of Egypt's Western Desert expressed their
identity in the early fourth century, when Christianity was officially sanctioned as an accepted
religion of the Roman Empire. This newly established position led Christians to develop
strategies meant to express, in a very visible fashion, their newly found freedom, their religious
pride, and a strong desire to advocate for their faith. The oases of the Western Desert, in
particular Kharga and Dakhla, proved to be very fertile grounds for the development of
Christianity and the adoption of artistic and architectural forms, clearly associated with
Christianity, since an early time. The landscape of the oases came to be dominated no longer

by temples but by churches, particularly of the basilical type. Considerable archaeological
evidence attests to the effort that local Christian communities made in order to transform their
environment into a visibly “Christian” land. The paper will especially discuss recent archaeological
evidence from the Dakhla Oasis, where several early fourth century churches were discovered
in recent decades. In particular, the case study of a church found at the small agricultural
settlement of Ain el-Gedida will be discussed, in order to show that the strategies adopted by
local Christians to manifestly enhance their visibility —as well as to promote their faith— were not
formulated in a context isolated from the rest of the Egypt. Rather, the Christians the Western
Desert were part of —and connected with— a considerably broader world and were fully aware
of the idioms and trends that characterized the development of Christian architecture in Late
Antiquity.

Today, Egypt, its cultural heritage and civilization remain like no other. The artistic experience
discussed in this presentation is heavily influenced by ancient Egyptian heritage. Using that for
inspiration, my work transforms it and presents it to society in way that best resonates with
modern social reality, through capturing works of art, which include “street art” murals, to
express the modern concerns of contemporary Egyptian society and to emphasize its national
culture, historical depth, and civilization. History and cultural heritage are of the most important
means of deepening a sense of national belonging

to Egypt.

The artistic experience presented in the paper tackles many social and political topics, while
relying on historical and artistic foundations. The work is influenced by ancient Egyptian reliefs
depicting wars, including, most importantly, the reliefs of the “Battle of Kadesh" depicted in the
mortuary temples of Ramses Il (the Ramesseum) and Ramses Il (at Medinet Habu), as well

as also lesser known some battle scenes. Significantly, most depictions of warfare occur in the
New Kingdom (Age of Empire), immediately following the expulsion of the Hyksos.The history
of Ancient Egypt is one of the best-recorded in history. The reliefs and murals that depict its
victories still inform artists today.
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The nature of archaeological work post-201 | in Egypt has changed drastically. The security
vacuum following political events between 201 | and 2013 lead to pandemic looting and land
grabbing. The fast pace of cultural heritage desecration had lead the already stale bureaucratic
Ministry of Antiquities incapable of facing such multiple challenges with the traditional methods
that were rendered obsolete by the new technologies employed by looters. Magazines and
museum thefts, as well as the illicit digging has lead the prices of the Egyptian antiquities to
drop on the illegal market. The dramatic situation has led many groups formed by academics
and regular citizens to create new awareness campaigns regarding the threats to Egyptian
heritage. They actively worked on reporting looted sites or new objects for sale on the market.
Furthermore, they got involved in forming a new heritage discourse in Egypt that is more
democratic and challenges the colonial and post-colonial attitudes embedded in the traditional
archaeological work. The institutional resistance to these new groups was opposed to public
opinion support, which empowered them to negotiate heritage issues differently. Five years
from 201 I, the Ministry of Antiquities has started to accept notions of community and public
involvement in the archaeological work. These would have been resisted adamantly before 201 |.
The new process of heritage democratization is also affecting the academic community and is
generating a novel dialogue that is less colonial and more contested.

Coptic Heritage is an integral strand in the tapestry of national and local Egyptian Heritage.
However; it is only the religious component of this heritage that receives institutional support.
This is matched by a virtual lack of academic institutions to deal with the diverse aspects of the
cultural legacy of Coptic Heritage.

That Coptic heritage has been reduced to a religious legacy, while understood in terms

of historical antecedents, is counterproductive. Coptic heritage has to be presented, and
interpreted, as a cultural legacy of all Egyptians with the understanding that Egyptian heritage

is the product of transmutative processes of continuity and change. Coptic heritage survives

in colloquial Arabic language, festivals, cuisine, agricultural calendar, music, architecture, names,
cosmology to name a few. Therefore, genuine efforts must be made to valorize this fundamental
parentage of contemporary, living Egyptian heritage and integrate it within a new vision of
Egyptian heritage in order to remedy the current historical myopia and lack of appreciation

of how Coptic heritage links the present to a deeper Egyptian past. This requires (1) greater
recognition of Coptic heritage in the academic higher education programs of archaeology,
history and tourism, as well as in school curricula, (2) implementation of all constitutional
measures to ensure the rights and obligation of every Egyptian citizen regardless of creed in
partnership with the civic society, (3) promotion of cultural activities such as lectures, seminars,
exhibitions, and other creative activities to reveal and enhance awareness of the continuity and
dynamics of cultural transitions from Ancient Egypt to the Present and to counteract hatred
propaganda and misinformation. The current situation is explosive and requires serious remedial
actions to avoid further confrontations, polarization and agitation.




The St Kyrel Choir in Europe
Michael Henein




In the assault on human lives and political liberties, erasing cultural expressions such as buildings,
monuments, language, religion, and social practices has always been a powerful tool in warfare and
social regulation. Neglect, intimidation, disrespect and coercion, whether officially sanctioned or
publicly tolerated are equally destructive, eroding self-esteem, dishonouring the victims and their
forebears as well as the perpetrators.

Consider what is at stake. Cultural heritage means more than just mere identity and accumulated
layers of memories. Culture is consumable and constantly regenerates itself. Its conservation does
not preserve the past, creating a museum of memory in which people can look but may not touch.
It participates in the social lives of things. Heritage and its protection are no longer exclusive, as
before, but have intrinsic importance for people, their identity and their human rights.

This will be the third paper inspired by the presence in Upper Egypt of the extraordinary Red
Monastery Church near Sohag in the series of symposia held at the Coptic Orthodox Centre,
Stevenage. The American Research Center in Egypt (ARCE) has been carrying out conservation
work at the Red Monastery since 2003 with funding provided by the US Government through

the United States Agency for International Development (USAID). The current grant is entitled
‘Cultural Heritage Tourism in Egypt’ administered under the ‘Sustainable Investment in Tourism in
Egypt Project’. These titles reflect USAID's current programme of investing in sectors affected by
the current economic and social distress facing the Egyptian people. Though funding was initially for
restoring the church and its mural paintings, continuing support is justified by moving away from
the old monuments and sites approach, focusing on community involvement, capacity building and
economic development, forms of public diplomacy and people-to-people exchange with the historic
Red Monastery church as the venue for these activities.

These strategies reflect changes in conservation practice and in US cuttural diplomacy. Since the
1980s USAID has funded cultural programs exemplifying the politically motivated use of cultural
heritage in areas of US interest, Turkey, Cyprus, Jordan, Jerusalem and Egypt, where cultural heritage is
highly politicised although these programmes claim to be non-political. Much valuable work has been
done. Nevertheless, they embed cultural heritage in US foreign policy and are subject to attitudes
and agendas formulated in Washington. The message is reinforced by the USAID logo and ‘tagline”:
“From the American People” in every public notice and communication. Since ‘9/1 ', America’s
foreign assistance programmes have been more fully integrated into the US National Security
Strategy with the elevation of the so-called ‘third d','development’, being added to diplomacy and
defense.The rhetoric of cultural colonialism is clear (since 2003) in the annual reports of the US
Ambassadors Fund for Cultural Preservation;“Congress recognizes that the world's cultural heritage
is fragile and irreplaceable, requiring our stewardship in present times to preserve it for future
generations” (my italics). There is ample evidence that archaeologists and conservators are active
participants.

For activists in heritage conservation discharging US cultural policies in Egypt the issues are
complex. This paper addresses some of these issues within the context of Coptic cultural heritage
conservation at this specific site. The Red Monastery and everyone in the project have benefitted
as recipients of generous US funds. Work focuses daily on the heritage environment, community
engagement for participation in change as a contemporary dynamic of the conservation process,
outreach to local and national tourism concerns and hands-on training for Ministry of Antiquities
inspectors. These inspire confidence by drawing people into the actual physical procedures of
preservation and hopefully support sustainability. VWWhile the everyday routine is rarely subjected to
the analyses outlined above, it airs ‘America’s good news story' asserted in the official rhetoric.

This paper does not represent the views of ARCE but is an academic appraisal of a contemporary
issue in which the author has been involved.
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Coptic Orthodox music culture is a gendered experience; male clerics and cantors publicly
perform the most valued and sacred liturgical genre, alhan, while women largely sing and lead
choirs who perform the more popular though comparatively undervalued colloquial genre of
tarafit. Performed in the antiquated Coptic language, alhan have emerged as the community's
most “authentic” music canon, articulating the community’s sense of legitimacy, indigeneity, and
agency in a Muslim majority nation. Their revered status as the last link to an ancient Egyptian
heritage has been further accentuated by the efforts of Ragheb Moftah (1898 — 2002), an
Egyptian amateur collector who spent his lifetime collecting these hymns, as well as the interest
of European musicologists who have transcribed alhan into Western music notation. In this
paper, | explore how one ensemble, inspired by Ragheb Moftah, continues to depend on
western music transcriptions to disseminate Orthodox alhan. Known as the David Ensemble, the
group is also unique as one of their lead singers is a woman: Monica George Kyrillos. Kyrillos not
only defies gender expectations by singing and performing alhan, but she even teaches the genre
on Coptic satellite television. By analyzing her program called “Coptic Tones,” | argue that Kyrillos
repatriates Western music transcriptions to authenticate women's participation in the Orthodox
Church'’s canon. More importantly however, | illustrate that by teaching audiences how to

read Western music notation on her TV show, she is also part of larger community reforms

to inculcate a Coptic modern piety that parallels the State’s modernist projects to shape and
govern Egyptian popular piety. In this project, | investigate how Coptic religious revival depends
on Western transcriptions of alhan, discourses of modernity, as well as a middle class habitus to
redefine women's Orthodox subjectivity as they increasingly participate in a male dominated
genre.

During the second half of the nineteenth century AD, the | |0th Pope of the See of Saint Mark,
Cyril IV, was the leader of a great radical reform program that had its large impacts in the life of
the Copts in Egypt.

The aim of this paper is to examine the different steps of this social reform, its different, and
important influences in the life of the Copts in the late nineteenth and during the twentieth
centuries AD. It also aims to elucidate how these reforms influenced public policy in Egypt
to achieve large-scale and far-reaching results for the protection of the Coptic families and
community.

Pope Cyril IV's reforms may best be understood in terms of being an advocacy initiative and
a powerful tool to support and to unite the Copts against violence and other deep problems
including being marginalized in their own country. This paper will also shed light on how

the Pope Cyril's reforms motivated the Copts to claim their rights, enabling them to play a
pioneering role in the development of the Egyptian society in so many different domains.




In Egypt, in the wake of the rise of the Muslim Brotherhood to power, Coptic Christians sensed
a major threat to their freedom of religion and identity. The Muslim Brotherhood's deliberate
attempts to transform the Egyptian identity into an Islamic one stirred up fear and uncertainty
among the Copts. Their citizenship, sense of belonging to the state, and inclusion were at stake.
While enjoying massive support in the West, under the pretext of democratic elections and
moderate Islam, Islamic groups took advantage of the Arab Spring to establish a faith-based state
which jeopardizes minorities’ rights. The Islamist government further persisted sectarianism and
pursued policies that threatened not only Christians but also other vulnerable groups in the
Egyptian society like women and activists which are merely protected by the constitution.

In this paper, | argue that we are neither facing a clash of civilizations, as Huntington claims nor
are we facing a general revival of historic antagonism of gigantic dimensions, as | seriously believe
that Muslims and Christians overwhelmingly have learned how to live with one anotherWe are
facing a resurgence of restricted movements of extreme Islamists and so-called political Islam
carrying single repeated acts of extreme and deadly violence. This paper will also shed the light
on the MB's conceptions of the nation-state and the source of legislation, and their implications
on Coptic minorities in Egypt.

During the reign of Mohamed Aly Pacha (1805-1848) Egypt was transformed into a commercial
hub for the Near East. The country embraced a wide array of diversified people who poured
into Egypt's main cities to start projects and commence trade. Naturally, Cairo was at the heart
of this unique blend of diversification, where various nationalities from the western world chose
Egypt as a new home. This influx, in turn, was reflected into the advent of western styles of
architecture that started to replace the Ottoman style prevailing in Egypt at the time. Soon new
suburbs such as Helwan, Shubra, Mounira, Kobbah, Abbaseya, Helmeya and others emerged.
Many of these neighborhoods saw the construction of beautiful palaces and villas built in
western designs such as Renaissance, Gothic, and Rococo among others. A grand architectural
revival swept the city for the next hundred years. However, during the second half of the 20th
century, Egypt started losing a substantial portion of this architectural wealth, as many of these
palaces were demolished to give way to modern buildings, larger in capacity, yet inferior in style.

The objective of this paper is to draw attention to some of Cairo's palatial landmarks; some
of which we have lost, while others are still in place, either standing in pride as a testimony of
a glorious heritage or sadly endangered. This presentation will focus on three representative
palaces, in particular: Zaa'faran, Helwan, and El Nozha. It will shed light on the historical
significance of these buildings, the chief events that transpired within their walls and the
important figures who lived or worked there. It is a glimpse of Cairo’s glorious days!

In this talk, we will tackle the following points: I) Sources of the life of Severus of Antioch; 2) his
literary activities; and his education as a lawyer and its use argumentation. Particular attention
will be given to his argumentation against the Chalcedonians; against Julianist; and against a
usurper.




